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Cast of Characters

MAN 1 Md 30s to |late 40s
MAN 2 Md 30s to |late 40s
MASK 1 Md 30s to |late 40s
MASK 2 Md 30s to |late 40s

Not es

The ages of the characters |listed above are nerely a suggestion
and are not inperative.

The MASKs shoul d be dressed neutrally and should not attenpt to
"characterize" each side of the mask, physically or vocally, with
the exception of their growing or wailing sounds. Their general
ver bal baseline should be that of story-tellers, at tinmes
reserved/dry and at tinmes descriptive, depending on the content.
When they play the adult MAN 1 and MAN 2 in the final portion of
the play, they should play it as a perfectly naturalistic scene.

The flow of the story-telling here is inportant; pauses throughout

the entire play should be avoi ded except as noted and/or as used
very sparingly for enphasis.

Oigin of the Script

This script was commi ssioned by the side project theatre conpany
in Chicago as part of Suzan-Lori Parks' 365 Days/ 365 Pl ays project
in 2007. Witers were asked to wite very short plays (1-4 pages)
in response to the titles of the Suzan-Lori Parks short plays that
the side project would be presenting for week 51 of the 365
project. This play was witten in response to the Parks title BOO



LI GHTS BUMP ON. MAN 2 sits in a chair by the
head of a bed. MASK 1 and MASK 2 stand ri ght
behind him Al three of them are | eaning over,
peering at MAN 1 who is lying in the bed,

rel easing the nost blood-curdling screamin the
hi story of theatre.

MAN 2
(Suddenly, to audience)
Let ne expl ain.

(beat)
I never had a younger brother. | was the youngest, by far,
the bottom of the shit-streaked hill. And I was not

ordinarily vindictive or sadistic, at |least not as far as |
can renmenber, at |east not actively. However. Wen the
bl ackout happened and | was hone al one --

MASK 1
--briefly--

MASK 2
--only briefly--

MAN 2
--was the plan, | was 10 years old, but when the lights
didn’t come on again for a half-hour and ny father and ny
brothers still hadn’t conme home and then Ms. Merriman cane
by in her station wagon and brought me to her house, | took

the Merrimans up on their offer to have ne sl eep over.

MASK 1
And share a roomw th R chard.

MASK 2
Wo was two years younger

MAN 1 ( RI CHARD)
My nother asked ne if | wanted to have him sl eep over and |
sai d no- -

MASK 2
--whi ch was the wong answer - -

MAN 1
--and she said it would be the charitable thing to do and I
said, “Well why did you ask nme then?” but | had just beaten
himat Sorry --

MASK 2
--Richard s favorite game--

MAN 1
--so | figured we could play nore Sorry, which nade it okay.



MAN 2
My dad and ny brothers were home fromthe shop by then, but
when Richard and Ms. Merriman were in the kitchen, M.
Merriman started tal king to me about how the bushes were
going to have to be noved away fromthe picture w ndows or
they’ d eventually burst right through, and you could actually
see themin the noonlight pressing up against the glass and
this seemed to be an adult kind of conversation | wasn’t used
to and an interesting problemto have, so yes, | said yes
when they asked ne to stay.

MASK 1
But when they went to bed--
MASK 2
When they went to bed ..
MAN 1
...in nmy room he was on a cot across the room -
MAN 2
-- and | think the night was pretty uneventful, but in the
early nmorning ... with the light dimy com ng through the
wi ndow, ... there on the floor, | saw..
MASK 1
A Mask.
MASK 2
A Mask.
MAN 2

It was a rubber mask, one of the expensive ones that you
could slip over your whole head. And the face--

MASK 1
--the face--

MASK 2
--was split in two--

MASK 1

--1 engt hwi se- -

MASK 1 & MASK 2
---right down the mddle.

MASK 1
One side was of a kind of werewol f, dark brown, vicious,
feral, the nouth wi de open, roaring, teeth sharpened, the one
nostril flaring.



MASK 2
And the other side was a human face ... nelting. The flesh
was turned to dripping wax, a pani cked eye sliding down the
cheek, the red half-nouth |liquefying into what was clearly a
hel pl ess wai | .

Si mul taneously, quietly, MASK 1 lets out a
t hreatening grow and MASK 2 a mournful wail.

MAN 2

It was irresistible.

(He acts out the follow ng:)
| tiptoed over to it and silently slipped it over ny head.

(He does this and then he and

MASK 1 & 2 all turn their

heads as one.)
And then ... | don’'t know what possessed ne ... But then ..
I made nmy way over to Richard’ s desk chair, lifted it, and
placed it right next to his bed. By his head. And there I
sat. My face just a foot or so above his. Waiting for himto
awaken.

MASK 1
Wai ting.

MASK 2
Wai ting.

MAN 2

For fifteen m nutes

MAN 2 and the MASKS wait in the sane position
they were in at the top of the play.
Periodically, MAN 1 may stir, appear about to
awaken, etc., and Man 1 and the MASKS respond
physically, subtly, nmoving in unison. There nay
be quiet growing/wailing fromthe MASKS.
Finally, MAN 1 opens his eyes, but then,
suddenly, sits up and addresses the audi ence.

MAN 1
And you’ ve al ready seen what happened.

Beat .

MAN 2
A few years ago | ran into himon the street in Manhattan.

MASK 2/ ADULT MAN 2
Hey. Richard?

MASK 1/ ADULT RI CHARD
Hey. How are you?



MASK 2/ ADULT MAN 2
Good. You?

MASK 1/ ADULT RI CHARD
Very good, thanks.

MASK 2/ ADULT MAN 2
Yeah, | don’t really get The Wall Street Journal, but |’ve
heard your editorials are really well-witten

MAN 2
He wote editorials under his real nane--

MAN 1
And owned several properties in the Bronx under a pseudonym

MASK 1/ ADULT RI CHARD
Yeah, it’s a good gig. What are you up to these days?

MASK 2/ ADULT MAN 2
Keepi ng busy.

MASK 1/ ADULT RI CHARD
How s your nonf

MASK 2/ ADULT MAN 2
Alive. The sane. Yours?

MASK 1/ ADULT RI CHARD
Great. She and ny dad |live on Nantucket now. Fam|ly?

MASK 2/ ADULT MAN 2

Huh? On, no -- not yet anyway. |’ve opened a coupl e of
restaurants over the years. | nmean, they're not --
MAN 1
Open.
MAN 2
Anynor e.

MASK 2/ ADULT MAN 2
The people I’ve worked with are ny famly.

MASK 1/ ADULT RI CHARD
Well good. I'mglad to hear all that. Very gl ad.

MAN 1
And just |ike that--

MAN 2
--so suddenly --



MAN 1
--he wal ked away.

Al'l 4 players snoothly go back to the positions
they were in at the top of the play, MAN 2 and
t he MASKS hovering over MAN 1, contentedly

asl eep. Quiet growing/wailing sounds fromthe

MASKS: three long, slow ones as the LIGHTS FADE
TO BLACK

END OF PLAY



